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EDITOR’S LETTER
“To be or not to be” – and I don’t mean Shakespeare! Becoming a
wedding photographer for some is going to be possibly the first step
into professional photography, whether you’re being paid by friend
or by family, you’re either going to love or hate it! You will probably
not sleep for days working up to the event, and for some this will
never change, some of the best wedding photographers I have come
across over the past 35 years still feel sick and a bit panicky leading
up to the wedding day shoot. With all that said, you would think that
you must be mad to be a wedding photographer, and yes you might
have to be, but the thrill and pressure of the day is a rush and then
seeing what you have created in such a short period of time makes
you smile, like a smile you only get from being a parent.
The excitement and emotion that is then showed to you by the bride
and groom, not only on the day itself but also in the weeks following,
every time you meet them, make you feel like a special human, as
you have touched them with memories of the day with love and
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care as only a true wedding photographer can. You might decide
on staying in the background as a more reportage photographer
documenting the reality of the wedding or by orchestrating the flow
and people into creating more refined, even specialised styling
of the big day. Whatever way you do decide to go down,
remember to use flash when you think you don’t need
it and don’t use flash when you think you do! This
will usually deliver images with more impact and
creativity than sticking everything on auto and
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hoping for the best. Have a great summer
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IMAGE OF THE MONTH

Like most of my images, this
photograph was born out of
necessity. Although each
wedding photographer has his
or her own style, which may be
posed, documentary, fictional, or
anything in between, a big part of
wedding photography is making do
with what the day throws at you. A good wedding
photographer is like a chef asked to cook a great
meal with whatever is in the fridge at that given
moment, where the day provides the ingredients
and the photographer combines and blends them
according to his style, with the intent to create
something meaningful for the clients.

della Signoria was so crowded that you could barely
walk. So, finding smart ways to isolate the couple
was definitely a challenge. Also, I had to manage
the huge difference in size between the couple and
the statue. Posing the couple next or close to the
statue simply wouldn’t have worked. Also, the late
afternoon strong sunlight was creating spots of light
and shade in and around the David, which made
any picture taking problematic.

This lovely couple got married in Florence on a
mid summer afternoon. They had their ceremony
in Museo Bardini, a stunning venue in the historic
part of the city and for after the ceremony they
booked an auto-rickshaw to drive them and their
photographer (yours truly) around Florence and
take pictures in and around the world-renowned
landmarks of this beautiful city. Since the schedule
was tight and the places to visit many, we didn’t
have much time to spend in every spot, which for
me translated in being alert for photo opportunities
and working really quickly.

All it took was asking the couple to quickly step
over the small fence that limits the area around
Palazzo Vecchio and kiss for a simple snapshot,
while the crowd was not only noticing, but cheering
and applauding!

By the time we landed in Piazza della Signoria
where this image was taken, we already covered
Ponte Vecchio and the Uffizi area. I had in mind to
take a picture that would unquestionably define
the moment and the place. Getting married in
downtown Florence is unique so I needed that to
be captured in my photographs.
Including Michelangelo’s David in the image was a
good way to get my point across, although there
were some challenges to face.
It was a Saturday afternoon, the weather was sunny
and pleasant and, as one can imagine, Florence was
literally packed with tourists in every corner. Piazza

Fortunately for me, that same light was projecting
a beautifully defined and instantly recognizable
shadow of the David onto Palazzo Vecchio’s front
wall, solving at once all the issues that I was facing:
crowd, proportions and light.

As far as photographic technique is concerned, this
image is just a snapshot and could have been taken
with any camera, or smartphone for that matter,
in fully Auto mode. Looking at the exif data, I see
it was taken with a Fujifilm X-T2 and the Fujinon
35mm f/1.4 lens (50 mm equivalent) in Aperture
priority mode with the following settings: 400 ISO,
f/6.4 and 1/2500 sec. Worth a comment is the fact
that this was better taken with the longest lens I
could afford at the moment (I was photographing
a brick wall after all…) and with an aperture that
would minimize any lens shortcomings (f/6.4 – f/8
is usually the comfort zone, even though these
Fujinon lenses are pretty much great regardless),
since the light gave me the luxury to use practically
any aperture/speed/ISO combination possible.
As it almost always happens, the image was crafted
during problem solving, with careful observation
and creative thinking. This was even before bringing
the camera to my eye, and regardless of the camera
type and model.
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